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* Due to COVID-19, changes may be made exhibition periods and
museum hours, and a reservation system made be introduced.
Before visiting the museum, please check our website for up to
date information.

https://mauml.musabi.ac.jp/yearly_schedule/
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Prize-winning graduation works by about 100 undergraduates
and graduate students at Musashino Art University are
displayed during two exhibition periods. Paintings, sculpture,
prints, graphic design, crafts, architecture, film, performance:
through these works and students’ theses, we present the
results of the broad-ranging art education put into practice at
this university.
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Chairs for All: Musashino Art University and Design VII
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Materials, techniques, functions, forms, economies, politics,
concepts: the design of a chair brings together essential
elements of product design. This exhibition presents 300
chairs selected from the museum’s collection of modern
chairs, organized in groups of chairs regarded as superb works
in the history of design. Visitors may carefully scrutinize,
touch, and sit on any of the 300 chairs—and explore the
history of modern design in the process.
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Hara Hiromu - From the Standpoint of Gestaltung:
The New Art Movements of the 1920s and Beyond
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Hara Hiromu was a designer who led in the dawn of graphic
design in Japan. This exhibition’s starting point is his work
from the 1920s, when he was deeply involved in new art
movements, and goes on to explore his work in the 1930s
and 1940s, which laid the foundations for his later creative
approaches. Works from the museum collection are joined by
materials from Tokushu Tokai Paper’s Hiromu Hara Archive in
an attempt to examine his thinking about Gestaltung.
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Kurokawa Hirotake: Sculpture/Haptic Passage
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Kurokawa Hirotake has consistently made bronze sculptures
with his own techniques. This exhibition starts with the
representational works from his student days, in the 1970s,
and brings together about 100 significant works from all his
series, which began in the early 1980s: SIRIUS, Hekate, Benne
Bird, Moon Fish, Spartoi, Golem, and Eros. Through them,
we trace back his activities over half a century, from his early
period to today.
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AGAIN-ST was formed in 2012 by Tomii Motohiro, Fukai
Soichiro, Fujiwara Ayato, and Yasui Tomotaka, all artists and
art educators, plus Ishizaki Takashi, whose specialty is research
on sculpture, and the designer Koyama Asako. The group’s
activities are directed at creating opportunities to consider the
state of sculpture in Japan and its effectiveness, not to seek

right answers but to provoke thought. This exhibition, AGAIN-
ST's tenth, focuses on the potential of tools and medium.
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Sources of Design: Ideas and Forms from Folk Art (TBD)
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Folk Art Gallery
(Musashino Art University
Building 13, 2nd floor)
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The forms that are born in the course of everyday lives
embody design ideas that make sense in the settings in which
people live. This exhibition discovers new value in the wealth
of designs and ideas in folk art, addressing them in terms of
form, function, material, and meaning. Learning from humor
and parody, this exhibition is an opportunity to consider the
possibilities that folk art offers a university of the arts.
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The research associates and research assistants at the
university laboratories are indispensable faculty members,
but they are also artists and designers engaging in a broad
range of fields. This annual exhibition, which brings together
their diverse works, is planned and produced by those
research associates and research assistants. These creators,
as contemporaries, thanks to theirflexible and innovative
thinking, organize a distinctive exhibition.





